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AHHOTanusA: ABTOp HcClIeflyeT OCMbICTIeHYe Hacleius Yunbsima Bielika B 3anagHoi
Hayke XXI B. B cTaTbe ompesieifil0TCs OCHOBHbIE TeH/IEHIINK B COBpeMeHHbIX Blake
studies, xax mpozoJIKaloIKe paHee pa3paboTaHHbIe TEMbI, TAK X OTKPBIBAIOIINE
HOBBIe HanpasJieHus. BocnpusaTue TBopyectsa brelika HaunHas ¢ koHIa XX B.
TePeXHIIO 3HAYUTENIbHYIO 3BOJIIOLNIO, CBA3aHHYIO C IEKOHCTPYKTUBUCTCKUAM U
MOCTMOZIEPHUCTCKUM TTO/IXOZIaMH, C HCCTIelOBaHIEM CBSA3M CI0Ba 1 06pasa B ero
Hacslefiny, ¢ IMHIBUCTUYeCKUMY MeTOZIaMY aHasM3a TeKcTa. ITocTMOznepHH3M,
MHOTI'MM 00sI3aHHbIA POMaHTU3MY (KOHLEINL¥sE UPOHUH, pparMeHTapHOCTb,
KaTeropus BO3BBIIIEHHOT'0, CAMOOBITHBIN OJMHOKUIA repoil), IPUBHEC HOBbIE
4epThl B vccenoBanue Y. Brieiika 1 Bo MHOTOM CIIOCOGCTBOBAI €10 YTBEPIKAEHUIO
Cpezir KAHOHUYECKHX aBTOPOB POMaHTH3Ma. B coBpeMeHHbIX 3apyGexHbix Blake
studies HanGoee aKTUBHO Pa3BUBAIOTCS TaKKe HAIPABJIEHHUs, KaK TeH/IePHBbIE 1
TIOCTKOJIOHNAJIbHBIE FCCIIeZIOBAHNSA, M3bICKAHNSA B Cpefiax IPOBOH pearbHOCTH.
MarucTpabHbIM HallpaBJleHHeM B U3y4eHUHU Hacsenus Y. Brelika HaunHas
€ 2000-X IT. CTaJl aHaJIU3 BIUSHKS TBOPYECTBA aHIIMIICKOTO POMaHTHKa Ha 6oJiee
MO3JHIONO KYJIBTYPY, B TOM YHKCJle KYJIbTYPY APYTUX CTPAH: Ha II033UI0, IUTEPATypy,
My3BIKy U KuHeMartorpa¢. Kaxxaas HoBas s1moxa oTKpbiBaeT B Y. Bielike 4epTsl
NPUHIMIHAIBHO GIM3KHe, 3aHUMAsACh TPHOaBIeHNeM CMBICJIOB: STOT IIPOLIECC
MPOZOJKAeTCs OT CMMBOJIM3MA ¥ NICUX0aHANN3a [0 HAIIKX THel.
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Abstract: The author summarizes Blake studies of the 21 century. The beginning of the
modern era of Blake studies can be considered with the paradigm of deconstruction.
At the end of the 20™ century, synthetic analysis took a special place in Blake studies,
when Blake’s illuminated books were studied as an inseparable unity of verbal and
visual. Blake’s legacy has undergone a significant evolution related to deconstruction
and postmodern approaches, and linguistic research. The development of traditional
areas of research, such as psychoanalysis, textual criticism of manuscripts, religious
and mystical allusions, and comparative studies is also traced. Postmodernism, which
owes much to the Romanticism (i.e. the concept of irony, fragmentation, the category
of the exalted, the original lonely hero), brought new features to Blake studies and
greatly contributed to its approval among canonical authors of the Romanticism. In
modern Blake studies, such areas as gender studies, postcolonial studies, studies in
digital reality environments are most actively developing. Starting from the 2000s, the
main direction in Blake studies has become reception, that is, the cultural influence
of Blake’s writings on later culture, including the culture of other countries: poetry,
literature, music and cinema. Each new era reveals fundamentally similar features and
adds meanings to Blake: this process is going from symbolism and psychoanalysis to
the present day.
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Wcropus uccnenoBanuil Hacnenusa Yunbsama breiika, mosta M Xy[OXHUKa, Ha-
IJISITHO OTPaXkaeT 3BOJIIOIMI0 METOJI0JIOTMH JIMTepaTypOBeJileH!sl U UCKYCCTBO-
BefleHMs:: OT Guorpaduama U MupONIOTHYECKOU MIKOJbI, OT CTPYKTypaau3Ma u
HEeOMapKCH3Ma K UCC/Ie[IOBAHUSIM B 061aCTH IOCTMOIEPHUCTCKUAX PA3OMKHYTBIX
CTPYKTYp, TeHziepa 1 penenuuu. Kaxaas HoBad 31moxa OTKpbiBaeT B Y. Bielike
4epThl MPUHIMIUANBHO OIM3KKe, 3aHUMAsCh NPUOaBIEHUEM CMBICTIOB: 3TOT
Ipollecc uzeT OT CUMBOJIM3MA Y [ICUX0aHAIN3a [0 HAIINX JHEH.

Ba)XHO OTMeTHTB, YTO AJA camoro V. breiika, Kak ciefyeT U3 HappaTHUB-
HOH CTPYKTYpBhl ero Npou3BefieHnH, BeCbMa 3Ha4MMbl AUaJOTMYHOCTb T'OJIOCOB
TIOBECTBOBATeJIel, UX TPeJIOMJIeHUs1 APYT B Apyre U MHOr0O6pa3ue MCTOYHU-
KOB JIUCKypca. Tlomo6HO TOMy Kak «['onoc gpsABosa» B «<bpakocodeTaHnu pas u
ana» — 3To He rojioc Gubeiickoro Bpara u He TOJIOC aBTOPA, HO PeIIKa HeKOi
aJIeropuyuecKoil MHOTOMepHOU Gurypel, — Tak u cioBa [ocnona, nepegaHHbie
yepe3 Hcaiito u Mesexunss aBTopy, a UM — YUTATeNIO, CYLeCTBYIOT B CJIOXKHOMN
IUAJOTMYHOM BCeJeHHOMW, IZle UCTMHA CO3JaeTcs B KOJUIEKTHBHOM I0O3HAHUU
MUPa C IOMOIIbI0 Pa3JIMYHBIX MeZIMyMOB-TIOCPEJHUKOB: PeYy U MUCbMa, [PaBu-
POBKH U Ile4yaTH, XUBONUCU U 4yTeHUs. Co37aeTcs CBOEro poja KONIeKTUBHBIN
MHTeJUIeKT, I7le Kbl MHAUBUAYYM MMeeT 4acTUIy 3HaHUSA, U JULIb BMeCTe
3TH YaCTHIIBI COBMPAIOTCS B UCTMHHOE 3HaHKe (HYXXHO BCTIOMHUTb, YTO OJIUH U3
IJIaBHBIX aHTAaroHUCToB B MuUdosnornu Bieiika nMeer uMs Selfhood, CaMoCTb).
«KonnexkTBHBIN UHTENJIEKT He TONbKO CTpaTerus Jjs bielika; 3T0 OCHOBaHue
ero oHTosoruu»" [82, p. 8]. Kak u crpareruu ero uccienoBanus: Y. bnelik or-
HOCHUTCS K TeM aBTOPaM, Ube BeJuure BOCCO3/IaeTcsl B CyMMe pelleNTUBHBIX OT-

I HepeBoz{ AHIVIOA3bIYHBIX IUTAT BLINIOJIHEH aBTOPOM CTAThU.
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paxeHuii. B coBpeMeHHOU 1TMPOBOY IUBUIM3ALUK <«UCTOPUYECKast MePCOHA
110 UMeHU “YuibsAM bielik” — IUIIb OfWH y3/10BOM NYHKT B YBEINYMBAIOIEMCS
CJIOXKHOM COO0BIIIeCTBE, KOTOPOE OCTOSIHHO YCTaHABIMBAET U IIEPEOCMBICTUBAET
TO, O YeM MbI TOBOPHM, KOT/Ia POU3HOCKUM UMs Brelika» [82, p. 13].

Hcropus BocnpusATusa Hacnenusa V. Bieiika B 3amajHOM JUTepaTypoBe-
JleHUW MMeeT HeCKOJIbKO nepuoausauuit [71; 85]. Victopus ero uccienoBaHus,
II0 HallleMy MHEHHIO, MOKeT ObITh JIOTWYeCKH Mo/pasziesieHa Ha HeCKOJIbKO BaX-
HelIIKX 3TaIoB:

1) 1790-1850-€: GuorpaduyecKuil MOAX0/ 1 aHEKIOTHI;

2) 1860-1920-e: MOZiepH ¥ MUCTULIM3M: TIepBble U3ZlaHUA U Hadajo WH-
TepIpeTalnuy;

3) 1940-1970-e: CTPyKTYpalnu3M: CUCTeMaTH4eCcKoe N3yJyeHre aBTOPCKON
MUQPOIOTIECKON CHCTEMbI i HCTOPHYECKUX 0OCTOSATEIbCTB;

4) 1980-2010-€: IOCTCTPYKTYpajU3M: llepexof] K He3aMKHYThIM CTPYKTY-
pam, reHJiepHble UCC/eZlOBaHuUsA, UCCIIeflOBaHNe peLieNH.

Y. Brnelik, cpaBHUTEJIbHO M3BECTHBIM XyNOXXHUK-TpaBep U MaJON3BeCT-
HBII 03T, He BBI3bIBAJ IPU KU3HU OCOGEHHOTO MHTepeca KPUTHKOB U 61o-
rpa¢oB: «IIpopok, MOYTH HEM3BECTHbI B COGCTBEHHOW CTpaHe, 32 PyGexom
Bieiik ObLT MPaKTUYECKH HEU3BECTeH» [39, P. 4]. Bce ymoMuHaHust 0 HeM pu
KU3HU, CKPYIIyJIe3HO cOOpaHHble 1 IPOKOMMEHTHPOBaHHbIe JI. BeHTnu-mi.,
cocraBuwiu ofiH ToM [85]. OnHako B Teyenne XX B. Blake studies pacisenu
OBIIHBIM IIBETOM, IPEJCTABAA ero KaK MHCTHKA U IpeiTedy CUMBOJKCTOB
[35; 6I], CUCTEMHOTO MBICIUTENA-IIPOPOKA [29], IO3TA, KOTOPHINA caM CO37aeT
3aKOHBI CBOEY BCeJIEHHOM U CBOEY 033U [19; 42 |; HAKOHEI], KaK [03Ta-Colua-
qucTa [20; 37].

HadanoM coBpeMeHHO# 3I0XH 3amafHoi peneniuu Y. Bieifka MOXHO
CYMTATb ero OCMbICTIEHNEe B KOHTeKCTe apajurmMbl JeKOHCTpyKkTuBU3Ma. Hero-
CTOSIHHBI, HEPOBHBIM M 4Y4aCTO HENOCJeA0BaTebHbIA Y. Bieik mpencTasiser
C06O¥ OTIMYHBIN 0OBEKT JUTEPATYPOBEAIECKON MeKOHCTPYKIMU. BOT Kak mu-
meT 06 3TOM mosbcKuit yuensiil T. CnaBek, BbiOpaBimii V. Biefika 06bekToM
IIOCTMOJIEPHUCTCKOTO aHaju3a: <«..difference, dissemination, trace <...>. TBopue-
CTBO YuibsiMa Bisiika MoABeprHyTo BIMSHUIO MMEHHO 3TUX KaTeropui <...>.
Bisiik 1 nekoHCTpyKTUBUCTCKAs Quocodust GepyT moa COMHEHHe OfHO3HAY-
HOCTb U OJHOHAIPaBJIeHHOCTb CEeMUOTUYECKUX polieccoB. TepmeHeBTHKa Xaii-
Zerrepa OKa3bIBAaeTCs OCOOEHHO TOJIE3HOW AN OOCYX/eHUs MpodeTHIecKux
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npousBeneHui Bisiika, B KOTOPBIX Bo3Bpamaercs Mud Hayasa, IepBOUCTOYHU-
Ka, OPUTMHAIBHOTO efMHCTBA GbITa, 00Iero AJIs Mo3Ta BOCEMHA/LIATOTO BeKa 1
¢dunocoda aBannaTOrO Bekar? [72, ¢. 159]. V. Bieiik CTaHOBUTCS BaKHBIM 00b-
eKTOM IOCTMOJIEPHUCTCKOTO KU3ydeHUs, PacCCMaTPUBAETCS B KOHTEKCTe yueHUI
Heppuna u [lene3sa, Jlakana u Xaiigerrepa [28].

B xonue XX B. BaXHOE MeCTO B UcciaefoBaHuax Y. bielika 3aHsj0 Ha-
IpaB/ieHre CUHTeTHYeCKOTo aHalu3a, KOrZa ero WJIOMUHUPOBAHHbIE KHUTU
HICCIIeNYIOTCS KaK OTMedeHHble HepaszieTMMbIM eJUHCTBOM BepBaibHOTO U BU3Y-
anbHOTO Havast. JIJisi 0003HaYeHHs 3TOTO KPeOoSTM3MPOBAHHOTO TekcTa Y. Bieiika
B Blake studies npuHAT TepMIH «KOMIIO3UTHOE MCKYCCTBO» (composite art) [43;
56]. BHyTpeHHe! CyThIO 3TOr0 OAIXOAA ABJIAETCA TO, YTO COYeTaHue CJI0Ba U 130~
GpaxeHus iy Y. Brelika sBIseTCs NPUHIMIMAIBHBIM: OHO BBIPAXKaeT eJHCTBO
MUPOBBIX Ha4yaj, KOTOpPble ObLIN TPAarM4ecKy pa3befrHeHbl P IPexonageHun
(BaXHBII B aBTOPCKOU Mudosoruu Kouuent Fall, coBnafaomumii ¢ COTBOPeHN-
eM MarepuajbHOro Mupa). CoefuHsAs CJI0BO ¥ PUCYHOK B e[JUHOE LieJIoe, IOPOi
TpyAHOpaszenumoe, Y. biielik CTpeMUTCsI YUTHA OT 3HAKOBBIX MePapXuM U rpa-
HUII, BOCCO3/IaTh €[IMHCTBO YeI0BeYecKoro Boobpaxenus (Human Imagination)
KaK MCTOYHUKA BCAKOro TBopyecTBa. Kak mumier B. ne JItoka, B UIIIOMUHKPO-
BaHHOI nedatu Y. Breiika IpoucXoauT «4yA0TBOPHOeE (WU OlleIOMHUTEeNbHOe)
CXKaTHe BCeX COCTAaBJAKIIMX Hadal B eJIHOe UHTeJJIeKTyalbHOe TOX/eCTBO —
XUBOH Mup Beunoctus [52, p. 102]. k. Buckomu yTBepxzaet, 4To u306pa-
)KeHYe Ha CTpaHullax WUTIOMUHUPOBAHHBIX KHUT VY. Brieiika «Bocco3naeT MecTo
IIPOKCXOXZIEHN S, MECTO, I7ie Uzies U 06pas3 bepym caoe Hauano» |77, p. 40].

Dra Tema akTMBHO paspabaTbiBaeTcs u B Kputhke XXI B. CTpaHHI[bI
WUTIOMMHYAPOBAHHBIX KHUT Y. Bieiika orindyaoTca «KuHeMarorpaduyecKum
MOHTaX0M» [51]. II. OTTO, aHaMM3Upysd CTPaHULLI KHUT Y. Bileiika, OT caMbIX
panHux («Het ectecTBeHHOU pemuruns», “No Natural Religion”) mo cambix
no3nHux («Mepycanum»), mogdepkusaet, uto Y. Bieiik 6opercs ¢ Kiaccuu-
CTHUYEeCKOW KOHLeNIWel, KOTOPYI0 pa3BUBaJ, B 4acTHOCTH, Asekcanzap Iloym:
ut pictura poesis, — M0331M, KOTOPast MOfIpaXkaeT npupoze (MOoA0OHO KUBOTIHCH)
[59]. KomMeHTHPYs OfHY U3 CTpaHUL] TpakTaTa «HeT ecTeCTBeHHOHN pelurun»,
I1. OTTO OTMeYaeT: «...CaMO JIePeBO, CAMU JIUCTbS, KOTOPbIe HAIOMUHAIOT OYK-
BbI TEKCTA, U MaTepHraibHOE BOIUIONIeHHe OYKB, — BCe OTCTYIAeT [0 Mepe TOro,

2 llurata npuBesieHa AOCIOBHO, IO PYCCKOS3BIYHON aHHOTALMK B KHure CiaBeka (HamiCcaHHOM
Ha aHIJIMHCKOM), ¢ cobiozieHreM opdorpaduu opuruHana.
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Kak MpOosBJAeTCsA 3Ha4eHMe TeKCTa Ha CTpaHulle. B 3TOT MOMeHT 03Hadaroliee
Ka)keTcsl IPO3payHbIM TOKPOBOM Ha BHeIIHel II0BEPXHOCTH 03HAYaeMoro <...>.
TexcT (BMecTe C 3JieMeHTaMHM PUCYHKA) CTAHOBUTCA KaJJUIPaMMOM, WU ve-
pornudoM, KOTOPBIA OTpaxkaeT mpeobjiafiaHre CMbICIA Haj MaTepuei» [59,
p- 47-48]. Takum 06pa3oM, caM cIocob coYeTaHust TEKCTA M PUCYHKA CTAHOBUT-
€ AMANOrMYecKVM BbICKa3blBaHMEM Ha TeMy MaTepUu U HUfeu, Tela U Ayxa, a
03HavyaeMoe CJIMBAeTCs C 03HAYAIOLIKM.

CeepmuBimiics B ¢puocopuut XX B. IMHIBUCTUYIECKHI TOBOPOT TaKKe
OTpa3uJICs Ha UCCeJlOBaHUAX TeKCTOB Y. breiika. OTHomeHus Y. Brelika c A3bl-
KOM U ero YpOBHAMU: GOHETUKOH U JIEKCUKON, CHHTAKCHCOM U TPaMMaTUKOH, —
00BEeKT aKTUBHOTO U3y4YeHHUs [40; 50]|. OcHOBHAsA «Teopus» Y. Brelika o A3bIKe,
ecjli 3TO MOXXHO Ha3BaTb TeOpHel, COCTOUT B TOM, YTO A3bIK CMEPTHBIX HeJo-
cTaTo4eH, 4TOObI TOBOPHUTH O fiyxe: «YenoBevecKuil 36K — 3TO HECOBEpIIeH-
HOe ¥ MoJYac HeyTHOe OBUTANNILe AJs CI0B BEYHOCTH — HO eIWHCTBEHHOE,
KOTOpOe Mbl UMeeM» [40, p. 65]. CTpeMsACh K BBIPaKEHUIO «CJIOB BEYHOCTHU»,
V. Brieiik 06paiaeTcsi ¢ I3bIKOM €O CBOGOZION CKYJIBITOPA: €ro MO3MbI HAIIOJ-
HeHbl HeoJoru3MaMu (K mpumepy, warshipped), n300peTaTeNbHBIM 1 3KCLEH-
TPUYHBIM CJIOBOYHOTPe6IeHEM, IPA3HSIIMMU U [IBYCMBICTIEHHBIMU OTChLTKAMH
K JpyrvM A3bIKaM, CIIMCKaMK HelIPOM3HOCUMBIX U HEeU3BEeCTHBIX JIMYHBIX UMeH
[46]. 13 Takoro MaTepuaina u CTpOUTCA B IpopoyecTBax Y. bieiika «cTeHa clnoB»
(ynauHoe BbipaxkeHue B. ne JItoka). IMEHHO HeSICHOCTb JIEKCHKU U MOOyauia
JeliMoHa co3zaTh c10Baphb Y. Bielika, nocienoBaTebHO PaCKPBIBAIOLIAN 3HA-
YeHUs ero JiekceM, a JI. DpaMaHa — U37aTh, Ha 3ape KBAHTUTAaTUBHOH JIMHTBU-
CTHKU, KOHKOP/IAHC ero MO3THYeCcKOro A3bIKa [36].

Kak 3aKi1i04aioT rcciefoBareny, B m033un Y. Bieiika HeOOIYHO MHOTO
nep$OpMaTUBHBIX [JIarojioB B HACTOAIIEM BpeMeHH; 3TO cO37iaeT 006pa3 BEYHO
CBepIIAOINXCcs elcTBui [73]. Tepou ero «IleceH HEBUHHOCTH» CBOMMHU peva-
MU CTPOSIT OZHY PeaNbHOCTh, «IleceH ombITa» — APYIyIo, @ B IPOPOYECKUX I10-
3Max peaJbHOCTH YCIOXKHAIOTCA ¥ HaKJIabIBAIOTCA APYTr Ha Apyra. «Ero nossus
HOCTOSTHHO ZIEMOHCTPUPYET, 4TO BCs pedb deldcmeentas |42, p. 79].

Y. Breiik B 0c06eHHOCTH MHTepeceH KPUTHKE [OCTCTPYKTYPaIn3Ma: ero
BOJIbHOE 00X0X/IeHHe C STUMOJIOTHEN 1 GOHETHKOM, UTPa CO 3HAKAMH, aHarpam-
MBI CO3/JaI0T 0COOYI0 CEMAHTHUYECKYIO CTPYKTYPY, I7le KaK0e 3HaYUMOe CJIOBO He
yKa3blBaeT B TOYHOCTH Ha 03Ha4aeMoe, HO aCCOLMaTUBHO YBOJUT B CTOPOHY. Tak,
MOC/IeIHAsA CTPOKa NM03Mbl «lepycanums He TOJNbKO IpeJCTaBiseT UTPy CIOB
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name (uMs1), named (Ha3Baxn), Emanations (DMaHanum), HO ¥ aCCOLMATUBHO Ha-
nomuHaer o lamentations (pbinanus) u Amen (aMUHb) [45, p. 420]. ITocTcTpyK-
TypanucThl yBuzienu B Y. Biielike aBTOpa, KOTOPBIN HaMepeHHO OajaHCHpyeT Ha
Kpaio CMBICJIOB U JleJlaeT 3TO CaMbIMHU HEOXXWaHHBIMU U NPOCTHIMU NyTAMMU:
B YaCTHOCTY, UTHOPUPYA 3HAKU NIPeNUHAHUA TaM, [le OHU OXUAAMUCh. Takue
HapylleH!s 3aKOHOB OKa3bIBAIOTCA HaMepeHHBIMU, GopMa BBIPaXKaeT cozepxa-
Hue: GparMeHTapHOCTD U HENTPaBIIbHOCTb O3THYECKOU PeYr OKa3hIBAIOTCA pe-
BOJIIOLIMOHHBIM CII0COOOM YHTH OT OPTOAOKCATBbHOCTH M KOHEYHOCTH — OBITHS
WU JIOTU4eCcKOoH CTPYKTYphl [55]. IIpenBapss meTozsl moa3uu XX B., Y. Brelix
HapyllaeT OZIHO3HAYHOCTh JIOTUYeCKUX CBfA3el, 3aCTaBisgeT COMHEeBAThCs B CO-
OTHOIIEHUM 0ObeKTa U JeiCTBUA [54]. VICONb3ys A3bIK KaK MHCTPYMEHT pas-
pylueHus A3bIKa, Y. biielik MoeT IpeciiefoBaTh HECKOJIbKO Liesleli: IPOpBaThCs
CKBO3b TKaHb 3bIKa, OCTPAHUB ee, K MICTUHHOU CyTH OBITHUS, UK CO3/1aTh HOBBIi
A3bIK, 00beANHAIOINIA, B YaCTHOCTH, aHITIMICKUH ¢ UBPUTOM [52]. HIcKyccTBO
V. Breiika «He MpeACTaByseT 00beKThI, HO MPeACTABIAET JuUCKypc, I3bIK MOPs/KA
Belei» 75, p. 405].

Bce 6ostee BaxKHYIO POJib B UCCTEZ0BAHUAX TBOpUecTBa Y. Biefika urpaer
TMIOHSITHE TeH/iepa, TeCHO CBsI3aHHOe ¢ GeMUHUCTCKO POBIeMaTHKOM U C IICH-
X0aHaMN30M. MydrMble KeHIIUHb] ¥ XeHIIUHbl TOPKeCTBYIOIe, KOHLIeNII
JKEHIIVH KaK 3MaHalluil TUTAHOB-MYXXYHMH, IPOJAXHOCTb U repMadpOAUTH3M,
APOTHKA M MACKyJIMHHOCTb — BCe 3TO B TeKcTax V. Biieiika naet Goratblit MaTe-
puas 1JI UCCIIefIOBAHUI TAKOTO pojia Ha MPOTSHKeHUU IeCATUNeTUH [21; 26; 47;
58; 68; 76 u ap.]. Ecut B 1970-1990-X IT. peMUHHUCTCKOE JIUTEPATypOBe/ieHIe
IOBOJILHO aKTUBHO OOBMHSJIO MO3Ta B MOPAbOLIEHMHU JKeHIINH (KaK <«dMaHa-
[Ui»> MY)KYMH) U IeMOHH3ALIU «XXeHCKOH Bonu» (female will), To BlocIecTBUN
V. Brielik ObL1 NpU3HAH <«IPOPEMUHUCTOM»> [49, p. 76]. Kak otmeuaer M. AH-
Kepiué, Gosbiine mpopodectsa Y. Biieiika «BO MHOTMX OTHOIIEHHUSIX BHIPAKAIOT
(deMIHUCTCKOe MBIIUIeHHe» [14, p. I]. Y yxe B 1980-X HCC/IeI0BaTeN MPUXO0-
IAT K BbIBOZY, 4TO VY. Bbreiik B cBoeM «uukie OpKa» MpeNBOCXUTUI OTKPBITHSA
IICUX0AHANM3a: B HUX €CTh <OPUTUHAIBHOE U [yHOKOe MOHUMaHUe TUaIeKTUKY
CeKCyaJbHOTO KOH(JIMKTA ¥ IPUCBOEHNE TIOZABIIAIONINX UIe0TOTHH UX XKepTBa-
MU» [12, P. 27].

VccnenoBaHusi reHziepHO-GEMUHUCTCKOTO HAIpaBIeHUs B MBICIA
Y. Breiika 3aKOHOMEPHO BBOZAT ero NpOu3BefleH!sI B KOHTEKCT pajuKaJIbHOro
JKEHCKOTO JIUCKypca ero BpeMeHu: IIpou3BezieHnit Mapu Yoictorkpadt u Mapu
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Xeii3. BMecTe ¢ TeM Hy>KHO [IOMHUTb, YTO CaMo pa3ziesieHre Ha iBa oia Y. bieiik
CUMTaJ CJIE[ICTBIEM IPEXOMAZieHNs1, U ero WieaibHbIl MUP BKIOYAeT 00beu-
HeHre MyXXUYHMH U JKeHIIMH: B [03/{HeliIell 1 KpynHeiinieil nosme «Mepycanum»
IOCTUraeTcsi «ryboKast CTereHb )eHCKO-MYKCKO co8MecmHocmu, MoCT-amnoKa-
JIUNITUYecKas CTyIeHb, I7le My)KUYMHBI U KeHIIWHBI BMeCTe BBILILIM HaKOHeI Ha
BBICOKUI CUMBOJIMYeCKUI YPOBeHb IeH/IePHbIX OTHOIIEeHW B 1033uu bieiika,
yTOnuY Diema, rze HOpMaTUBHO TIOJIHOe TOX/1eCTBO MOJIOB»> 14, P. 4]-

CeroaHs IPOAOIKAIOTCA UCCIe0BAHNUA 110 PeIMTMO3HOM COCTaBIAOIeN
no33uu Y. breiika [13; 67]. B yacTHOCTH, B 2016 T. BbIIIJIA KHUATA O PaZIUKaIbHOM
XPUCTUAHCTBE B TEKCTAaX POMaHTHUKA [64]. V. Bieiik coderaeT B cebe u aHTHKIIe-
pUKaIbHBIN Tadoc (Tak JIFOOMMBIN COBETCKOW KPUTUKOK ), U TOpsTYee OTPULIaHe
MaTepuai3Ma, yTBepxkaas Cuiy BoobpaxkeHUs1 M 6eCKOHEYHOCTh MHUpa B AyXe
CB0e06pa3HOro, aBTOPCKOrO M3BOJIa HEOIIATOHM3Ma [27].

B XXI B. aKkTUBHO HalpasjieHHe KOMIIAPaTUBHOI'O JIUTEpaTypOBeLeH s ;
TakK, Y. Bieiik Ha pa3MMyYHbIX OCHOBAHUAX COIOCTABJIAETCS C IIPe/lieCTBeHHU-
KaMU, TAKUMHU, Kak PuuapzacoH [75], MunbToH [60], — U COBpeMeHHUKaMU, Ta-
KumH, Kak Yapib3 JIoum [53], Bopaceopt [65], Hemenkuit dpunocod Faman [62].
lo cux Op CIy4aroTcs OTKPBITUS B 06acTu 6uorpadun Y. Biefika: yTouHsOTCS
HCTOpUYeCcKUe CBeJleHNs U B3aMMOOTHOLIEHNS ¢ COBpeMeHHUKaMH [57; 63; 80],
0OHAPYKMBAIOTCSI MMChbMaA [8I], YTOUHAIOTCA [aThl HAaNMCAHUs MIPOU3BEJEeHUI
[22] u uctopus ero noanuHHBIX pabort [17]. ccneayroTes CBS3M TBOPYECKOTO
mupa Y. Breiika ¢ uHAYHCTCKOU punocodueit [16; 79], yrnybusitoTcs CUX0aHa-
JUTAYecKre napaniend [28].

ITocTMOnePHK3M, MHOTUM OOSI3aHHBIA POMAaHTHU3MY (KOHILENIHUsI UpOo-
HUH, pParMEeHTaAPHOCTh, KATETOPHsi BO3BBIIIEHHOTO, CAMOOBITHBIN OMHOKUI re-
poii), IpuBHeC HOBBIe YepThl B UCCIefIoBaHKe Hacenus Y. Brelika 1 BO MHOTOM
CIOCOOCTBOBAJ €r0 YTBEPK/AEHUIO CPei KAHOHIYECKUX aBTOPOB POMAHTHU3MA.
OnHot¥t u3 3araziok penenuuu bieiika ocraercd TOT GaxT, YTO OH rOpAYO0 NPUHAT
KaK aBTopaMM-MoziepHucTaMu (oT Meiitca 10 Xakcim), Tak M IIOCTMOZIePHUCTa-
mu (ot Junana Tomaca 1o Amxensl Kaprep).

HccnenoBanus B 0671aCTH ICUXOIOTHY, GeHOMEHOJIOTUH, TepMeHeBTHKH,
CeMUOTHKY TIOCTeNeHHO pa3BepHY/IM BeKTOP BHUMaHUS JTUTePaTypOBeZieHNs OT
aBTOpa K YUTAaTeJIl0, NHTepIpeTaTopy. MarucTpanbHbIM HallpaBieHueM B Hcce-
noBaHUU Hacienus Breiika HauMHAs ¢ 2000-X IT. CTaNO U3y4YeHHe pelelluH,
T. €. BJIMSTHUS TBOPYECTBA AaHIJIMICKOTO POMAHTHKA Ha 00JIee MO3/IHIOK KYJIbTY-
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PV, B TOM uuCIe KyJAbTYpPY APYTUX CTpaH. DTOMy TeMaTH4eCKOMY HallpaBJIeHUI0
TIOCBAIIEHBI ¥ Macca CTaTel, U KOJUIeKTUBHbIe MOHOrpaduu. Jloka3aHHBIM MOX-
HO cuUTaTh BiusHUe bieiika Ha DMepcoHa [34] u 1o [44], YonTa Yurmena [30],
Ha AnaHa TuncGepra [78], kynbTypy 6utHIKOB [83] 1 Onpoca Xakenu [84], Ha
penurno3Hoe uckyccrso Aurmuu XX B. [18] u Ha GpuTaHcKuii croppeanusm [48].
Takxe nccieioBaTe HaXOAAT Clellbl BOCIPUATHA Belika B TBOpYeCTBe TaKUX
TIO3TOB U MUCaTesield, KaK, HarpuMmep, Hurepuen ber Oxpu [69].

Mownorpa¢us o Bocnpustuu Y. Breiika Ha BocToke [24] cTana ogHUM U3
NIepBbIX 3HaYUTeJIbHBIX BBICKa3bIBAaHUI Ha TeMy BoCpuATus V. bieiika B MHBIX
KynbTypax. B uyacTHocTH, MHOrosneTHuil uHTepec K Y. Bieiiky (mo-fIoHCKU
Wiriamu Bureiku) mpocnexuBaercsi y HoGeseBckoro jaypeara Kauzazabypo O3;
AnoHcKuit ureparyposes Komu Jlou (1886-1979) Hammcan B 1943 TI. Giects-
11y10 MOHOTpaduio 0 MoaMe «MUIBTOH», He YCTYHAOIIYIO [0 IIyOuHe eBpOIeki-
CKO¥ KpHTHKe. B MOHOrpaduu [79] He TONBKO NPOCIEKUBAJICA JUANIOT MEXY
npousBeneHusiMu V. biefika 1 KynbTypoii A3un U 6110 0OHAPYKEHO OMOCPeo-
BAaHHOE BJIMsIHUE OyAAN3Ma; ero TBOPIECTBO BBEIEHO B KOHTEKCT CAMBIX COBpe-
MEHHBIX MCCIIe[IOBATENbCKUX [TapaJiurM, TaKMX KakK ypOaHUCTHKA, GeMUHU3M U
NIOCTKOJIOHUAJIU3M.

Tema <«Brelik ¥ uMmepusi> 0COOEHHO MHTepeCHa: aHTUUMIIEPCKUE BbI-
cKa3plBaHUA Y. Bieiika ABHO NPOTUBOCTOAT KOJOHUAJIBHOMY MBIIIJIEHUIO, KO-
TOpOe UMIUIMIMTHO IIPUCYTCTBYeT B uzeosnoruu [Ipocsenienys U poMaHTU3Ma.
Y. Bnelik B AMoHCKOH penenuuy XX B. OTKpbIBaeT HOBbIe I'PAaHU CBOEro TaJlaHTa,
CTaHOBACH «TeM, KTO Pe30HHPYeT ¢ 6a30BbIMK OYAANIICKUMY JOTMaTaMH ¥ IIPO-
HoBeZlyeT OTIIOP MAlIMHHOMY palliOHAIN3My COBPEMEHHOCTH» [I5, P. 343] (cM.
Takxe: [6I]). A B I0)XKHOKODeHCKOH Ky/lbType 1980-X OH OKa3blBaeTcs MOJe3eH
IJIS1 OTIpefiesIeHrsl HaCYIHBIX COLMaIbHO-UCTOPHYeCKUX OpUeHTUPoB: «Kopeii-
CKMe HallMOHAJIMCThI XOTelU Y3HaTh OT Bielika OTBeTHI Ha caMble HEOTIOXHbIE
BOIPOCHI: KaK [OCTPOUTH WleaIbHbIe OTHONIEHUSI MEXY JNYHOCTHIO U 001e-
CTBOM M KaK OTJAJMThCA OT PACTIEHHOW peasbHOCTH C IIOMOLIBI0 BOOOpae-
HUsD> [74, P. 4-5].

B uccienoBaHuAX pelienuuyd M30UpAOTCS pasiddHble HANpaBIEeHHUS.
B psne KonneKTUBHBIX MOHOTpaduil [23; 25; 31| paccMaTpuBaeTcs Kak BIMSTHUE
Y. Bneiika Ha TBOPYECTBO OT/eJIbHBIX JUYHOCTel (DnuoT, Teonop Pomak, Ixum
Moppucos, Bo6 Junan, [epek Ixapmen, Canmad Pyiau u mp.), Tak U CBS3b
ero ¢ IeJIbIMU HalpaB/leHUusIMU, HallpuMep, C CIOpPPeaju3MOM U COBpPeMEHHOH
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CKyJIBIITYpOH; IPOaHAJM3MPOBAaH TBOPYECKUM JUaJIOT C O3TOM-XYJOXXHUKOM
B Pa3/MMYHBIX UCKYCCTBAX: My3bIKe, KHHO, rpaduke 1 xxuBonucy. Jiuana ®pun-
MeH OIpaHMYMBAeTCs OfHOM YacThlO CBeTa U NPOC/IeXKUBaeT UCTOPUIO JUajiora
V. Breiika u AMepHKH, OT NepBbIX KapTuH Y. Befika ¢ YepHOKOXUMHU pabamu
U JI0 €r0 MMeHU Ha 3HaMeHaX KOHTPKYIbTypbl XX B. [41]. Ipyroi moxxon u3bu-
PaIOT aBTOPBI KOJUIEKTUBHOM MoHOrpaduu «Pok u pomanTu3Mm: Bieiik, Bopa-
cBOPT ¥ POk ot Junana 1o U2» [66], mpociexuBasi CBs3b MeXy r100anibHbIMU
PEBOJIIOLMOHHBIMU KYJIbTYPHBIMU fIBJIECHUSIMU: POMaHTU3MOM U POK-KYJITYPO.
«YusbsaMm Bieiik 6bUT BeTMYaNIINM I03TOM-POMAHTUKOM /IJIs1 IOKOJIEHUS POK-
H-poJiia» [66, p. Xi|: B KHUTe OnMcaHa aKTUBHAA penenuus bielika B TBOpUecTBe
pokepoB 0T 1960-x IT. (Bo6 Junan, “The Fugs” u “The Doors”) fo rpaHxa u
2010-X (anbpboMbl rpynnbl “U2”, OfHOMMEHHbIE I0ITUYEeCKUM LiMKJIaM Bieiika
“Songs of innocence” u “Songs of experience”).

Pa3HOBUIHOCTBIO HAIIPaBJIeHUsI COBPEMEHHO! peLielliy ABJIAeTCS B3au-
Mozeiictre ¢ V. BiieifkoM pa3nuyHbIX cpe upoBOii peabHOCTH. B 3TOM pyC-
Jle HamMcaHa KHAUTa «YWwibsaM Breiik u uudposas kynsrypa» (William Blake and
the Digital Humanities) [82]. DTOT noaxon, oTcexuBas OTpakeHHe TBOPYECTBa
Y. Breiika B cetd ¥ [UQPOBOI peanbHOCTH, TO3BOJIAET HAIMIAAHO YBU/IETh, KaK
006pa3 moaTa, XyJ0XKHIKA U ero TBOPeHH OYKBAJIbHO CO3aeTCs B IUTUTATbHBIX
OTpa)XKeHUAX, B MHTepHeT-pellenuuu: «TBopyeckas nepcoHa YusbsMa bieiika,
KaK M30JMPOBAHHOIO T'eHWs WM OAMHOKOIO BH3MOHEpa, CTPAHCTBYIOILEro B
Be4HOCTH, yBelIMYMBAET €T0 IOMYIAPHOCTb CPefy PaCTYIero MHOXECTBA TeX,
KTO — KaK 3TO Bcerzia 1 ObJIO — CO37JaeT CMBICIBI ero TBOpYecTBa <...> Bieiik
CTaJl IPOPOKOM /iJIs1 aBTOPOB KOMUKCOB, peKKCCepOB, My3bIKaHTOB, pOMaHU-
CTOB, /la’ke TIPOTPaMMHUCTOB U IiepKBeil» [82, p. 5]. [IpuHIMNIMaNIbEHOE HOBATOD-
CTBO LIM(PPOBOTO BeKa CBA3aHO C TEM, YTO OIBIT YTEHWs IepecTaeT ObITh 3aM-
KHYTO-MHAWBHUAYAJIBHBIM U B «I1POBOH /lepeBHe» BHOBB, KaK B JIOIEYATHYIO
30Xy, HaYMHAaeT JIUAUPOBATb MAcCOBasg KOMMYHUKAalUA — Y [JI TBOPYeCTBa
Breiika, kotopbiii 13 JIOHI0HA 06PAIIAICA KO BCEMY YeJIOBEYECTBY, 3TO 0COOeH-
HO 3Ha4MMO.

OnHMM U3 CYILIeCTBeHHBIX 0600MAIMINX HCCIeN0BaHMI HA TeMy peLiel-
LMY CTaJIa ABYXTOMHAs1 KOJIEKTHBHAs MOHOTpadus «Perentus Yusbsma Bieii-
ka B EBpomnies (The Reception of William Blake in Europe), Bblllequasi B U34aTeb-
crBe Bloomsbury B 2019 r. [38]. BakHeiiumit uTor 310l paboThl — BOCCO3TaHIEe
e[JMHOT0 IIPOCTPAHCTBA PelleNliuy, B3aUMOZeCTBU, IUTepaTypHOro Ipolecca
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EBpomnbl. «Bjiedik He co3ziaTesib MU(OMO3THYECKOW BCEJIEHHOW, KOTOpasi Mpu-
HazJlexkajia TOJIbKO eMy; er0 )KMBOIMCh U 033U, UCTOPUA O NaZleHNH U PacCKa3s
00 MCKyIUIeHUH TpHBJeKJa OOMbIIYI0 U Pa3HOOOPA3HYI0 ayAUTOPHUIO IO BCeil
EBpone. Benymiye Xyn0XHUKY, T03Thl, My3bIKaHThl U yyeHble oTBeyaau breii-
Ky; Gunoco¢sl U MCUXOJIOTH, palUKaIbHble 1 KOHCEPBAaTUBHbIE MBICIUTEIIH, UC-
cJIeioBaTe MUGOIOrUY, PeIUIUU U MICTOPUH TIPOSIBIISIN HHTepec K Bieiiky B
CBOMX TpyZax» [4, . 24].

Cexkper perenuuu Y. Bieiika, KoTopasi CTAHOBUTCS OOLIMPHee ¢ TOLaMHu,
3aKJII0YaeTcs B IPUHIMIIMAIbHON OTKPBITOCTH 1 He3aBepIIeHHOCTHU ero Xyzi0xe-
cTBeHHOU cucreMbl. Kak otmedaer M. UB3, V. Brelik «ueHuTcd 6oJblie 3a BO-
IPOCHI, KOTOPBIE OH 33afaeT, U 3a IPOTUBOPeYns, KOTOPble A0JDKeH BOCIIPUHATD
ero yuTaTesb B Ipoliecce YTeHHUs, a He 3a IpeasaraeMble OTBETbl» [32, P. I3].
Yrenue Y. breilika — poz MHTeJJIEKTYaJbHOI'O 3KCTPEMaslbHOTO CIOpTa [32,
p. 15], HO, KaK 3aMeyYaeT TOT JKe aBTOP, «Hempexosinas npobiema GpopMUpO-
BaHUA BKyca K Biiefiky cocTouT B TOM, 4TOOBI 3aCTaBUTh YUTaTeNel B30UPaThCs
Ha CTOJIb HeNIPUCTYIHbIe CTeHbI» 33, p. 414]. BMecTe ¢ TeM ucTOpuUs pelienuuu
Y. breiika NoKa3bIBaeT, YTO YUTaTesleld U MCCIeoBaTeNlel, OTBaKMBAIOIUXCSA
Ha TaKue HKCTpeMajibHble NPUKIIOYEHHUs, OKa3bIBAeTC HEeOXWUJAHHO MHOTIO;
B TOM uuciie ¥ B Poccuu [1; 2; 3; 4; 5; 6; 7; 8; 9; 10]. Kak oTmedaet D. IlTaddep
B Ipefiuci0Bum MoHorpaduu o Bocpusatuu Y. Bieiika B EBpore, «Halle 3HaHNe
OpUTaHCKUX MHUcaTesel MONPOCTY HETOYHO 1 HEMOJIHO Oe3 TaKUX UCCIe0BaHUIA
peuenuuu» [70, p. xii].

XXI B. HacuyuTaj MoKa 4YTO TOJbKO JiBa JeCATUJIeTHUs, OJHAKO U 3a 3TOT
HeGoubmioi nepuox Blake studies mepexuiu cepbe3Hoe copepkarebHOe 06-
HoBjIeHWe. CUHTeTUYeCKUN aHalIu3 U IMHIBUCTUYECKYe UCCIeJOBaHNs J0OKa3a-
JIY, 4TO GOJIBIIMHCTBO Npou3BeneHuil Y. bieiika, U3roTOBIEHHbIE C TOMOLIBIO
ABTOPCKOM HWUTIOMUHUPOBAHHOW [MeYaTH, MPEICTaBISIOT COG0W HepasphiB-
HOe BepOaibHO-BU3yaJIbHOE [IeJIoe, IZie CIOBO BCTYMAeT B 0COObIe OTHOIIEHHUS
¢ u306paxKeHneM, CTPeMSACh TIOPOAUTb HOBBIH fA3BIK U IPEOAOJIETh OrpaHUye-
H{ IPUBBIYHBIX 3HAKOBBIX cHcTeM. II03TOMy HcciejoBaHKe TOIBKO TeKCTa WU
TOJIbKO U306paXkeHus B ciy4ae V. Brelika Oka3bIBaeTCsl HeOCTATOYHO MOJHbIM,
YXOOUT OT 3afyMaHHOTO aBTOPOM eAuMHCTBA. PeMMHUCTCKad, ICUXOaHaIU-
THYecKass U reHJiepHasd KpUTHKA YTOYHAIOT KOHLeNuuio Bieiika B oTHOLIeHUN
paszeneHus MOJIOB M MX HePaBHONPABHUS: 9TH CIOPbI eCTECTBEHHBIM 06pa3oM
HaXOJIAIT pa3pelieHie B hrHaje aBTOPCKOro Muda, rie repou Y. Biieiika copachi-
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BAIOT OrPaHMYEHMsI MOJIOBBIX Pa3jInYMil BMECTE C TeJieCHO! 000104K0iA. ITomo-
TBOPHBIM OKa3aJI0Ch MCCIe[lOBaHNe PelleNiy TBOPYeCcTBa 103Ta U XyAOXKHUKA
B Pa3JIMYHBIX KYJIbTypax, BpeMeHax, CyOKyJIbTypax, HalpaBieHUsAX MCKYCCTBa:
atoT BekTop Blake studies mo3Bossier He TonbKO roBoputh 0 Y. Biieiike Kak o
BCEMUPHOH BeJIYKHe, HO U OLIEHUTh ero Pojib B GOPMHUPOBAHUU OTIENbHBIX
TBOPYECKUX HHI[HBI/II[yaJIbHOCTeﬁ n HaHpaBJIEHI/Iﬁ NCKYCCTBa B PA3JIMYHBIX CTPa-
Hax. [TocseHee U3 yKa3aHHBIX HATPABIEHUI UCCIefI0BAHIS BUANTCS Hauboee
HepCIeKTUBHBIM, TOCKOJIbKY, B3ATOe B OTHOLIEHNY MHOeCTBa aBTOPOB, MOXKeT
IPeJIOKUTh YTOUHEeHVe OCHOBAHUI OHATHS «MUPOBas IUTepaTypas, IOMOXKeT
¢ Gosbliiel SICHOCTBIO YBUIETh MUPOBOE MCKYCCTBO CJIOBA KaK Y30, BHIMIUTHIMA
Ha MeperuieTeHNK Pa3HO0OPa3HBIX BIIMSHUM.

CIMCOK 1MTepaTypbl

HUccnepoBanus

1 Aganacvesa K. Yunbsim Brieiix, I[Tecas cBo6ozsr: [Iposior, niu ocHOBaHue, « TUpHU3JIb»
u «Knwra Taib»: MbITapcTBa 3eMHOM iyiun // TeMHHuIIa ¥ cBOGO/A B Xy/0KECTBEHHOM
mupe pomantusma. M.: UMJIN PAH, 2002. C. 189-223.

2 Aganacvesa K. Uyma B «Ameprike» Y. Bieiika // TemHuua v cB060/a B Xy/I0XKECTBEH-
HOM Mupe poMantusMa. M.: UMJIU PAH, 2002. C. 223-234.

3 Ba6ypuenkosa U.0. lunamuika MetTadpopriecKoil MOZiei B MHANBHUYAIbHOM CTHIIE
V. Breiika: aBroped. uc. ... KaHz. Gunosn. HayK. CMOJIeHCK, 2018. 24 C.

4 Iycmanos U.T. Pycckuit Brelik: nupuka Yunbsima Bielika B 3epkae pycckoro xyznoxe-
cTBeHHOro nepesoza. Open: OpnOBCKU roc. yH-T, 2014-2016. T. 1—4.

5 Kocauesa E.B. Vieiitc n Breiik: MUCTHYECKUIA AI3BIK 1 MU THC. ... KAHA. PUION. HayK.
M., 2002. 245 c.

6 Cepdeunas B.B. Manble moamsl Yusibsma Bieiika. [ToBecTBOBaHHME, TUIIOJIOTHSA, KOH-
tekct. CII6.: [Imutpuii Bynanus, 2012. 240 C.

7 Toxapesa IA. JInupuueckue menesps! Y. Bieiika: Kommentapuu nepeBoayuka. OnbIT
uHTepnperauyy. ITerponasnosck-Kamuarckuit: KTTIY, 2002. 226 c.

8 Toxapesa I.A. My B XynoxxecTBeHHOU cucteMe Yusbsama biefika: guc. ... 1-pa ¢uon.
Hayk. BopoHex, 2006. 466 c.

9 Toxapesa I.A. Mudomnoatuka Y. Breiika. [TerponasnoBck-Kamuarckuii: KamI'V, 2006.
350¢C.

10 Toxapesa IA. IIpopoueckas n1033us Y. Breiika: KoMMeHTapuu nepeBoiumKa, OMbIT

uHTepnperauuy. ITerponasnosck-Kamuarckuit: KTTIY, 2004. 237 c.
II Toxapesa IA. V. Breiik: @unocodus cmexa 1 1o3THKA KOMIYeckoro. [TeTpomnas-
noBck-Kamuarckuii: KamI'V, 2012. 246 c.



12

13

14
15

16

17

18

19

20

21

22

23

24

25

26

27

28

Studia Litterarum /2021 ToM 6, N2 2

Aers D. Blake: Sex, Society and Ideology // Aers D. (ed.) Romanticism and Ideology.
London: Routlegde and Kegan Paul, 1981. P. 27-43.

Altizer Th. J. J. The revolutionary vision of William Blake // Journal of Religious Ethics.
2009. Vol. 37, N2 1. P. 33—-38. https://doi.org/10.1111/j.1467-9795.2008.00374.X
Ankarsjo M. William Blake and Gender. Jefferson: McFarland & Co., 2015. 220 p.
Atkinson R. Japanese Blake: Embodies Visions in William Blake’s The Marriage of
Heaven and Hell (1790) and Tezuka Osamu’s Phoenix (1967-88) // Watson A.,
Williams L. (eds.) British Romanticism in Asia. London: Palgrave Macmillan, 2019.

P. 341-360. DOI: 10.1007/978-981-13-3001-8 14

Barlow P. The Aryan Blake: Hinduism, Art and Revelation in William Blake’s Pitt and
Nelson Paintings // Visual Culture in Britain. 2011. Vol. 12, N2 3. P. 277-292.

DOTL: https://doi.org/10.1080/14714787.2011.613320

Bentley G. E., Jr. Annals of philanthropy: William Blake’s writings and pictures in public
collections // Notes & Queries. 2015. Vol. 62, N2 3. P. 389—400.

DOI: 10.1093 /notesj/gjvogo

Billingsley N. An ‘Apostle of Futurity’: William Blake as Herald of a Universal Religious
Worldview // Visual Culture in Britain. 2018. Vol. 19, N2 3. P. 321-334.
https://doi.org/10.1080,/14714787.2018.1523685

Bloom H. Blake’s apocalypse: A study in poetic argument. Garden City,

N.Y.: Doubleday, 1963. 454 p.

Bronowski . William Blake: A man without a mask. London: Seccer & Warburg, 1944.
159 p-

Bruder H. P., Connoly T. ]. (eds.) Blake, Gender and Culture. London: Routledge, 2015.
272 .

Castanedo F. On Blinks and Kisses, Monkeys and Bears: Dating William Blake’s An
Island in the Moon // Huntington Library Quarterly. 2017. Vol. 8o, N2 3. P. 437-452.
DOI: 10.1353/hlq.2017.0025

Clark S., Connolly T., Whittaker ]. (eds.) Blake 2.0: William Blake in Twentieth-Century
Art, Music and Culture. Basingstoke: Palgrave, Macmillan, 2012. 309 p.

Clark S., Suzuki M. (eds.) The Reception of Blake in the Orient. London; New York:
Continuum, 2006. 360 p.

Clark S., Whittaker J. (eds.) Blake, Modernity and Popular Culture. New York: Springer,
2007. 240 P.

Cogan L. William Blake’s The Book of Los and the Female Prophetic Tradition //
Romanticism. 2015. Vol. 21, N2 1. P. 48-58. DOI: 10.3366,/r0m.2015.0210

Colebrook C. Blake, Deleuzian Aesthetics, and the Digital. London: Bloomsbury
Publishing, 2012. 200 p.

Csikos D. J. “Four Mighty Ones are in Every Man”: The Development of the Fourfold in
Blake. Budapest: Akademiai Kiado, 2003. 134 p.

468



29

30

31

32

33

34

35
36

37

38

39

40

41

42
43

44

45

46

47
48

W3 ucropuu nuteparyposesienus / B.B. Cepneunas

Damon S. F. A Blake Dictionary: The Ideas and Symbols of William Blake. Hanover:
Dartmouth College Press, 2013. 532 p.

Davidson R. A Proposal for Revaluation: Points of Contact and Sides of Likeness
between William Blake and Walt Whitman // Hawliyat. 2017/2018. Issue 18. P. 61-76.
DOI: 10.31377/haw.vi8io.78

Dent S., Whittaker J. Radical Blake: Influence and Afterlife from 1827. Berlin; London:
Springer, 2002. 237 p.

Eaves M. Introduction: to paradise the hard way // Eaves M. (ed.) The Cambridge
companion to William Blake. Cambridge: Cambridge University Press, 2003. P. 1-16.
Eaves M. On Blakes We Want and Blakes We Don’t // Huntington Library Quarterly.
1995. Vol. 58, N2 3 /4. P. 413-439. DOI: 10.2307/3817576

Elliott C. “A Backward Glance O’er” the (Dis)United States: William Blake, Ralph Waldo
Emerson and the “Authentic American Religion” // European Journal of American
Culture. 2009. Vol. 28, N2 1. P. 75-93. https://doi.org/10.1386 /ejac.28.1.75 1

Ellis E. ]. Real Blake: a portrait biography. London: Chatto & Windus, 1907. 505 p.
Erdman D. (ed.) A Concordance to the Writings of William Blake: in 2 vols. Ithaca,
N.Y.: Cornell University Press, 1968.

Erdman D. Blake: Prophet Against Empire: A Poet’s Interpretation of the History of His
Own Times. New York: Dover, 1954. 528 p.

Erle S., Paley M. (eds.) The Reception of William Blake in Europe: in 2 vols. London:
Bloomsbury Academic, 2019. ixv + 768 p.

Erle S., Paley M. Introduction: “Take thou these leaves from the tree of life”: William
Blake in Europe // Erle S., Paley M. (eds.) The Reception of William Blake in Europe.
London: Bloomsbury Academic, 2019. Vol. 1. P. 1-24.

Esterhammer A. Blake and language // Williams N. M. (ed.) Palgrave advances in
William Blake studies. New York: Palgrave Macmillan, 2006. P. 63-84.

Freedman L. William Blake and the Myth of America: From the Abolitionists to the
Counterculture. Oxford: Oxford University Press, 2018. 280 p.

Frye N. Fearful symmetry. Princeton, N.J.: Princeton University Press, 1947. 462 p.
Hagstrum J. H. William Blake: Poet and Painter. Chicago: University of Chicago Press,
1964. 342 p.

Hayes K. . Poe’s Knowledge of William Blake // Notes & Queries. 2014. Vol. 61. N2 1.
P. 83-84. DOI: 10.1093/notes;j/gjt243

Hilton N. Becoming Prolific Being Devoured // Studies in Romanticism. 1982. N2 22.
P. 417-424. DOI: 10.2307/25600371

Hilton N., Vogler Th. (eds.) Unnamed Forms: Blake and Textuality. Berkeley: University
of California Press, 1986. xiii + 267 p.

Hobson C. Blake and Homosexuality. Basingstoke: Springer, 2016. 249 p.

Hopkins D. William Blake and British Surrealism: Humphrey Jennings, the Impact

of Machines and the Case for Dada // Visual Culture in Britain. 2018. Vol. 19. N¢ 3.
P. 305-320. https://doi.org/10.1080,/14714787.2018.1522968

469



49

50

51

52

53

54

55

56

57

58

59

60

61
62

63

64

65
66

Studia Litterarum /2021 ToM 6, N2 2

Hopkins S. P. “1 Walk Weeping in Pangs of a Mothers Torment for Her Children”:
Women’s Laments in the Poetry and Prophecies of William Blake // Journal of
Religious Ethics. 2009. Vol. 37, N2 1. P. 39—81. DOI: 10.1111/j.1467-9795.2008.00375.X
Jones J. Blake on Language, Power, and Self-Annihilation. Basingstoke: Springer, 2010.
235 p.

Leonard G. “Without Contraries There is No Progression”: Cinematic Montage and the
Relationship of Illustration to Text in William Blake’s “The [First] Book of Urizen” //
University of Toronto Quarterly. 2011. Vol. 80, N2 4. P. 918-934. DOI: 10.1353/
utq.2011.0161

Luca V. A. de. Words of Eternity: Blake and the Poetics of the Sublime. Princeton:
Princeton University Press, 1991. 256 p.

Makdisi S. William Blake, Charles Lamb, and Urban Antimodernity // SEL: Studies in
English Literature (Johns Hopkins). 2016. Vol. 56, N2 4. P. 737-756.

DOL: 10.1353/s€l.2016.0035

McGann J. William Blake Illuminates the Truth // Critical Studies. 1989. N 1. P. 43-60.
Middleton P. The Revolutionary Poetics of William Blake, part II — Silence, Syntax and
Spectres // Oxford Literary Review. 1983. N2 6. P. 35-51. DOI: 10.3366/0lr.1983.002
Mitchell W. J. T. Blake’s Composite Art: a Study of the Illuminated Poetry. Princeton
University Press, 1978. xix + 232 p.

Mulhallen K. (ed.) Blake in Our Time. Essays in Honour of G.E. Bentley. Toronto:
University of Toronto Press, 2010. 300 p.

Ostriker A. Desire Gratified and Ungratified: William Blake and Sexuality // Blake: An
Mlustrated Quarterly. 1982-1983. N2 16.3. P. 156-165.

Otto P. Blake’s composite art // Williams N. M. (ed.) Palgrave advances in William
Blake studies. Basingstoke: Palgrave Macmillan, 2006. P. 42—62.

Paley M. D. William Blake’s “Milton/A Poem” and the Miltonic Matrix of 1791-1810 //
University of Toronto Quarterly. 2011. Vol. 80, N2 4. P. 786-814. DOI: 10.1353/
utq.2011.0162

Raine K. Blake and Tradition: in 2 vols. London: Routledge & Kegan Paul, 1969.
Regier A. Anglo-German Connections in William Blake, Johann Georg Hamann, and
the Moravians // Studies in English Literature (Johns Hopkins). 2016. Vol. 56, N 4.

P. 757-776. DOL: 10.1353/5€l.2016.0036

Ripley W. C. The Influence of the Moravian Collection of Hymns on William Blake’s
Later Mythology // Huntington Library Quarterly. 2017. Vol. 80, N2 3. P. 481-498.
DOI: 10.1353/hlq.2017.0027

Rix R. William Blake and the Cultures of Radical Christianity. London: Routledge, 2016.
192 p.

Roberts J. Blake. Wordsworth. Religion. London: Bloomsbury Publishing, 2011. 144 p.
Rovira]. (ed.) Rock and Romanticism: Blake, Wordsworth, and Rock from Dylan to Uz.
Lanham: Lexington Books, 2018. 198 p.

470



67

68

69

70

71
72

73

74

75

76

77

78

79

8o

81

82

83

W3 ucropuu nuteparyposesienus / B.B. Cepneunas

Rowland Ch. Blake and the Bible: Biblical Exegesis in the Work of William Blake
International // Journal of Systematic Theology. 2005. Vol. 7, N2 2. P. 142-154.

DOL: 10.1111/j.1468-2400.2005.00157.X

Santorun M. C. M. “The War twixt Sun and Moon”: Evil and Gender in William
Blake’s Early Illuminated Books and Alan Moore’s From Hell // English Studies. 2019.
Vol. 100, N2 4. P. 387-406. DOI: 10.1080/0013838X.2018.1555983

Schaik P. van. The Significance of “Mental Fight” in Ben Okri and William

Blake // Journal of Literary Studies. 2012. Vol. 28, N2 4. P. 87—97. DOL:
10.1080/02564718.2012.735070

Shaffer E. Series editor’s preface // Erle S., Paley M. (eds.) The Reception of William
Blake in Europe. London: Bloomsbury Academic, 2019. Vol. 1. P. xii-xv.

Shivshankar M. Rise of William Blake. New Delhi: Mittal Publications, 1990. 250 p.
Stawek T. The Outlined Shadow. Phenomenology. Grammatology. Blake. Katowice:
Uniwersytet Slaski, 1985. 166 p.

Smith J. A. Telling Love: Twelfth Night in Samuel Richardson, Teresia Constantia
Phillips, and William Blake // Studies in Philology. 2015. Vol. 112, N2 1. P. 194-212.
DOI: 10.1353/sip.2015.0006

Son H. Canon Formation and the Reception of William Blake’s and Dickinson’s Poetry
in Korea // CLCWeb: Comparative Literature & Culture: A WWWeb Journal. 2014.
Special Issue. Vol. 16, N2 6. P. 1-10. DOIL: 10.7771/1481-4374.2531

Stempel D. Blake, Foucault, and the Classical Episteme // PMLA. 1981. N2 96.

P. 388-407. DOI: 10.2307/461914

Tayler I. The Woman Scaly // Midwestern Modern Languages Association Bulletin.
1973. N2 6. P. 74-87. DOI: 10.2307/1314850

Viscomi J. Blake and the Idea of the Book. Princeton: Princeton University Press, 1993.
XXvii + 453 p.

Walker L. William Blake in the 1960s: Counterculture and Radical Reception. Doctoral
thesis (PhD), University of Sussex, 2015. 194 p.

Weir D. Brahma in the West: William Blake and the Oriental Renaissance. New York:
SUNY Press, 2003. 184 p.

Whitehead A. ‘humble but respectable’: Recovering the Neighbourhood Surrounding
William and Catherine Blake’s Last Residence, No. 3 Fountain Court, Strand,

c. 1820-27. // University of Toronto Quarterly. 2011. Vol. 80, N2 4. P. 858-879.

DOI: 10.1353/utq.2011.0156

Whitehead A. The Uncollected Letters of William Blake // Huntington Library
Quarterly. 2017. Vol. 80, N2 3. P. 423—435. DOI: 10.1353/hlq.2017.0024

Whitson R., Whittaker J. William Blake and the Digital Humanities: Collaboration,
Participation, and Social Media. London: Routledge, 2013. 211 p.

William Blake and the Age of Aquarius // Visual Culture in Britain. 2018. Vol. 19, N2 3.
P. 393—400. DOI: 10.1080,/14714787.2018.1525308

471



84

Studia Litterarum /2021 ToM 6, N2 2

Williams N. M. “The Sciences of Life”: Living Form in William Blake and
Aldous Huxley // Romanticism. 2009. Vol. 15, N2 1. P. 41-53. DOL: 10.3366/
E1354991X09000506

HUcTOYHMKM

85

Bentley G. E., Jr. Blake Records. Oxford: Clarendon Press, 1969. 678 p.

References

I

I0

Afanas’eva, K. “Uil'iam Bleik, Pesn’ svobody: Prolog, ili osnovanie, ‘Tiriel” i ‘Kniga
Tel”: mytarstva zemnoi dushi” [“William Blake, Song of Freedom: Prologue or
Foundation, ‘Tiriel’ and ‘Book of Tel’: Ordeals of the Earthly Soul”]. Temnitsa i svoboda
v khudozhestvennom mire romantizma | Prison and Freedom in the Artistic World of
Romanticism). Moscow, IWL RAS Publ., 2002, pp. 189-223. (In Russ.)

Afanas’eva, K. “Chuma v “‘Amerike’ U. Bleika” [“The Plague in Blake’s ‘America’.”]
Temnitsa i svoboda v khudozhestvennom mire romantizma [ Prison and Freedom in the
Artistic World of Romanticism). Moscow, IWL RAS Publ., 2002, pp. 223-234. (In Russ.)
Baburchenkova, 1.0O. Dinamika metaforicheskoi modeli v individual'nom stile U. Bleika:
avtoref. dis. ... kand. filol. nauk [ Dynamics of a Metaphorical Model in W. Blake’s
Individual Style: PhD thesis, summary]. Smolensk, 2018. 24 p. (In Russ.)

Gusmanov, I.G. Russkii Bleik: lirika Uil'iama Bleika v zerkale russkogo khudozhestvennogo
perevoda [Russian Blake: William Blake’s Lyrics in the Mirror of Russian Literary
Translation), vol. 1-4. Oryol, Orlovskii gosudarstvennyi universitet Publ., 2014-2016.
(In Russ.)

Kosacheva, E.V. Ieits i Bleik: misticheskii iazyk i mif: dis. ... kand. filol. nauk | Yates and
Blake: Mystical Language and Myth: PhD thesis]. Moscow, 2002. 245 p. (In Russ.)
Serdechnaya, V.V. Malye poemy Uil'iama Bleika. Povestvovanie, tipologiia, kontekst
[Minor Poems by William Blake. Narration, Typology, Context]. St. Petersburg, Dmitrii
Bulanin Publ,, 2012. 240 p. (In Russ.)

Tokareva, G.A. Liricheskie shedevry U. Bleika: Kommentarii perevodchika. Opyt
interpretatsii [ Lyrical Masterpieces by W. Blake: Comments of the Translator.
Interpretation Attempt). Petropavlovsk-Kamchatskii, KGPU Publ., 2002. 226 p.

(In Russ.)

Tokareva, G.A. Mif v khudozhestvennoi sisteme Uil'iama Bleika: dis. ... d-ra filol. nauk
[Myth in the Creative System of William Blake: DSc thesis|. Voronezh, 2006. 466 p.

(In Russ.)

Tokareva, G.A. Mifopoetika U. Bleika | Blake’s Mythopoetics|. Petropavlovsk-
Kamchatskii, KamGU Publ., 2006. 350 p. (In Russ.)

Tokareva, G.A. Prorocheskaia poeziia U. Bleika: Kommentarii perevodchika, opyt
interpretatsii | Prophetic Poetry by W. Blake: Comments of the Translator, Interpretation
Attempt]. Petropavlovsk-Kamchatskii, KGPU Publ., 2004. 237 p. (In Russ.)

472



II

12

13

14

15

16

17

18

19

20

21

22

23

24

25

W3 ucropuu nuteparyposesienus / B.B. Cepneunas

Tokareva, G.A. U. Bleik: Filosofiia smekha i poetika komicheskogo | Blake: Philosophy of
Laughter and Poetics of the Comical]. Petropavlovsk-Kamchatskii, KGPU Publ., 2012.
246 p. (In Russ.)

Aers, David. “Blake: Sex, Society and Ideology.” Aers, David, editor.. Romanticism and
Ideology. London, Routlegde and Kegan Paul, 1981, pp. 27-43. (In English)

Altizer, Thomas J.J. “The revolutionary vision of William Blake.” Journal of

Religious Ethics, vol. 37, no. 1, 2009, pp. 33—38. https://doi.org/10.1111/j.1467-
9795.2008.00374.X. (In English)

Ankarsjo, Magnus. William Blake and Gender. Jefferson, McFarland & Co., 2015. 220 p.
(In English)

Atkinson, Rosalind. “Japanese Blake: Embodies Visions in William Blake’s The
Marriage of Heaven and Hell (1790) and Tezuka Osamu’s Phoenix (1967-88).”
Watson, Alex, Williams, Laurence, editors. British Romanticism in Asia. London,
Palgrave Macmillan, 2019, pp. 341-360. DOL: 10.1007/978-981-13-3001-8 14.

(In English)

Barlow, Paul. “The Aryan Blake: Hinduism, Art and Revelation in William Blake’s
Pitt and Nelson Paintings.” Visual Culture in Britain, vol. 12, no. 3, 2011, pp. 277-292.
https://doi.org/10.1080/14714787.2011.613320. (In English)

Bentley, Gerald Eades, Jr. “Annals of philanthropy: William Blake’s writings and
pictures in public collections.” Notes & Queries, vol. 62, no. 3, 2015, pp. 389—400.
DOL: 10.1093/notesj/gjvogo. (In English)

Billingsley, Naomi. “An ‘Apostle of Futurity’: William Blake as Herald of a Universal
Religious Worldview.” Visual Culture in Britain, vol. 19, no. 3, 2018, pp. 321-334.
https://doi.org/10.1080/14714787.2018.1523685. (In English)

Bloom, Harold. Blake’s apocalypse: A study in poetic argument. Garden City, New York,
Doubleday, 1963. 454 p. (In English)

Bronowski, Jacob. William Blake: A man without a mask. London, Seccer & Warburg,
1944. 159 p. (In English)

Bruder, Helen P., Connoly, Tristanne J. (eds.) Blake, Gender and Culture. London,
Routledge, 2015. 272 p. (In English)

Castanedo, Fernando. “On Blinks and Kisses, Monkeys and Bears: Dating William
Blake’s An Island in the Moon.” Huntington Library Quarterly, vol. 80, no. 3, 2017,
PP- 437—452. DOL: 10.1353 /hlq.2017.0025. (In English)

Clark, Steve, Connolly, Tristanne J., Whittaker, Jason (eds.). Blake 2.0: William Blake
in Twentieth-Century Art, Music and Culture. Basingstoke, Palgrave, Macmillan, 2012.
309 p. (In English)

Clark, Steve, Suzuki, Masashi, editors. The Reception of Blake in the Orient. London,
New York, Continuum, 2006. 360 p. (In English)

Clark, Steve, Whittaker, Jason editors. Blake, Modernity and Popular Culture. New York,
Springer, 2007. 240 p. (In English)

473



26

27

28

29

30

31

32

33

34

35
36
37
38

39

40

41

42

43

Studia Litterarum /2021 ToM 6, N2 2

Cogan, Lucy. “William Blake’s ‘The Book of Los’ and the Female Prophetic Tradition.”
Romanticism, vol. 21, no. 1, 2015, pp. 48—58. DOI: 10.3366/rom.2015.0210. (In English)
Colebrook, Claire. Blake, Deleuzian Aesthetics, and the Digital. London, Bloomsbury
Publishing, 2012. 200 p. (In English)

Csikés, Déra Janzer. “Four Mighty Ones are in Every Man”: The Development of the
Fourfold in Blake. Budapest, Akademiai Kiado, 2003. 134 p. (In English)

Damon, Samuel Foster. A Blake Dictionary: The Ideas and Symbols of William Blake.
Hanover, Dartmouth College Press, 2013. 532 p. (In English)

Davidson, Ryan. “A Proposal for Revaluation: Points of Contact and Sides of Likeness
between William Blake and Walt Whitman.” Hawliyat, issue 18, 2017/2018, pp. 61-76.
DOI: 10.31377/haw.vi8io.78. (In English)

Dent, Shirley, Whittaker, Jason. Radical Blake: Influence and Afterlife from 1827. Berlin,
London, Springer, 2002. 237 p. (In English)

Eaves, Morris. “Introduction: to paradise the hard way.” Eaves, Morris, editor. The
Cambridge companion to William Blake. Cambridge, Cambridge University Press, 2003,
pp- 1-16. (In English)

Eaves, Morris. “On Blakes We Want and Blakes We Don’t.” Huntington Library
Quarterly, vol. 58, no. 3/4, 1995, pp. 413-439. DOL: 10.2307/3817576. (In English)
Elliott, Clare. “‘A Backward Glance O’er’ the (Dis)United States: William Blake, Ralph
Waldo Emerson and the ‘Authentic American Religion’.” European Journal of American
Culture, vol. 28, no. 1, 2009, pp. 75-93. https://doi.org/10.1386/ejac.28.1.75_I.

(In English)

Ellis, Edwin John. Real Blake: a portrait biography. London, Chatto & Windus, 1907.
505 p. (In English)

Erdman, David, editor. A Concordance to the Writings of William Blake: in 2 vols. Ithaca,
N.Y., Cornell University Press, 1968. (In English)

Erdman, David. Blake: Prophet Against Empire: A Poet’s Interpretation of the History of
His Own Times. New York, Dover, 1954. 528 p. (In English)

Erle, Sibylle, Paley, Morton, editors. The Reception of William Blake in Europe: in 2 vols.
London, Bloomsbury Academic, 2019. ixv + 768 pp. (In English)

Erle, Sibylle, Paley, Morton. “Introduction: ‘Take thou these leaves from the tree of life:
William Blake in Europe.” Erle, S., Paley, M. (eds.) The Reception of William Blake in
Europe, vol. 1. London, Bloomsbury Academic, 2019, pp. 1-24. (In English)
Esterhammer, Angela. “Blake and language.” Williams, N.M., editor. Palgrave advances
in William Blake studies. New York, Palgrave Macmillan, 2006, pp. 63-84. (In English)
Freedman, Linda. William Blake and the Myth of America: From the Abolitionists to the
Counterculture. Oxford, Oxford University Press, 2018. 280 p. (In English)

Frye, Northrope. Fearful symmetry. Princeton, N.J., Princeton University Press, 1947.
462 p. (In English)

Hagstrum, Jean H. William Blake: Poet and Painter. Chicago, University of Chicago
Press, 1964. 342 p. (In English)

474



44

45

46

47

48

49

50

51

52

53

54

55

56

57

58

59

W3 ucropuu nuteparyposesienus / B.B. Cepneunas

Hayes, Kevin J. “Poe’s Knowledge of William Blake.” Notes & Queries, vol. 61, no. 1,
2014, pp- 83-84. DOL: 10.1093/notesj/gjt243. (In English)

Hilton, Nelson. “Becoming Prolific Being Devoured.” Studies in Romanticism, no. 22,
1982, pp. 417—424. DOI: 10.2307/25600371. (In English)

Hilton, Nelson, Vogler, Thomas A. (eds.) Unnamed Forms: Blake and Textuality.
Berkeley, University of California Press, 1986. xiii + 267 pp. (In English)

Hobson, Christopher Z. Blake and Homosexuality. Basingstoke, Springer, 2016. 249 p.
(In English)

Hopkins, David. “William Blake and British Surrealism: Humphrey Jennings, the
Impact of Machines and the Case for Dada.” Visual Culture in Britain, vol. 19, no. 3,
2018, pp. 305-320. https://doi.org/10.1080/14714787.2018.1522968. (In English)
Hopkins, Steven P. “I Walk Weeping in Pangs of a Mothers Torment for Her Children’:
Women’s Laments in the Poetry and Prophecies of William Blake.” Journal of Religious
Ethics, vol. 37, no. 1, 2009, pp. 39—81. DOI: 10.1111/j.1467-9795.2008.00375.X.

(In English)

Jones, John. Blake on Language, Power, and Self-Annihilation. Basingstoke, Springer,
2010. 235 p. (In English)

Leonard, Garry. ““Without Contraries There is No Progression’: Cinematic Montage
and the Relationship of Illustration to Text in William Blake’s ‘The [First] Book of
Urizen.” University of Toronto Quarterly, vol. 80, no. 4, 2011, pp. 918-934.

DOI: 10.1353/utq.2011.0161. (In English)

Luca, Vincent Arthur de. Words of Eternity: Blake and the Poetics of the Sublime.
Princeton, Princeton University Press, 1991. 256 p. (In English)

Makdisi, Saree. “William Blake, Charles Lamb, and Urban Antimodernity.” SEL: Studies
in English Literature (Johns Hopkins), vol. 56, no. 4, 2016, pp. 737-756. DOI: 10.1353/
sel.2016.0035. (In English)

McGann, Jerome. “William Blake Illuminates the Truth.” Critical Studies, no. 1, 1989,
pp- 43—60. (In English)

Middleton, Peter. “The Revolutionary Poetics of William Blake, part II — Silence,
Syntax and Spectres.” Oxford Literary Review, no. 6, 1983, pp. 35-51. DOI: 10.3366/
olr.1983.002. (In English)

Mitchell, W.J. Thomas. Blake’s Composite Art: a Study of the Illuminated Poetry.
Princeton, Princeton University Press, 1978. xix + 232 p. (In English)

Mulhallen, Karen (ed.). Blake in Our Time. Essays in Honour of G.E. Bentley. Toronto,
University of Toronto Press, 2010. 300 p. (In English)

Ostriker, Alicia. “Desire Gratified and Ungratified: William Blake and Sexuality.” Blake:
An Illustrated Quarterly, no. 16.3, 1982—1983, pp. 156—165. (In English)

Otto, Peter. “Blake’s composite art.” Williams, Nicholas M. (ed.) Palgrave advances
in William Blake studies. Basingstoke, Palgrave Macmillan, 2006, pp. 42—62.

(In English)

475



60

61

62

63

64

65

66

67

68

69

70

71

72

73

74

Studia Litterarum /2021 ToM 6, N2 2

Paley, Morton D. “William Blake’s ‘Milton/A Poem’ and the Miltonic Matrix of 1791
1810.” University of Toronto Quarterly, vol. 80, no. 4, 2011, pp. 786-814.

DOI: 10.1353/utq.2011.0162. (In English)

Raine, Kathleen. Blake and Tradition: in 2 vols. London, Routledge & Kegan Paul, 1969.
(In English)

Regier, Alexander. “Anglo-German Connections in William Blake, Johann Georg
Hamann, and the Moravians.” Studies in English Literature (Johns Hopkins), vol. 56,

nO. 4, 2016, pp. 757-776. DOL: 10.1353/sel.2016.0036. (In English)

Ripley, Wayne C. “The Influence of the Moravian Collection of Hymns on William
Blake’s Later Mythology.” Huntington Library Quarterly, vol. 80, no. 3, 2017,

pp- 481-498. DOL: 10.1353/hlq.2017.0027. (In English)

Rix, Robert W. William Blake and the Cultures of Radical Christianity. London,
Routledge, 2016. 192 p. (In English)

Roberts, Jonathan. Blake. Wordsworth. Religion. London, Bloomsbury Publishing, 2011.
144 p. (In English)

Rovira, James (ed.). Rock and Romanticism: Blake, Wordsworth, and Rock from Dylan to
Uz. Lanham, Lexington Books, 2018. 198 p. (In English)

Rowland, Christopher. “Blake and the Bible: Biblical Exegesis in the Work of William
Blake International.” Journal of Systematic Theology, vol. 7, no. 2, 2005, pp. 142—154.
DOL: 10.1111/j.1468-2400.2005.00157.X. (In English)

Santorun, Maria Cecilia Marchetto. ““The War ‘twixt Sun and Moon’: Evil and Gender
in William Blake’s Early Illuminated Books and Alan Moore’s From Hell.” English
Studies, vol. 100, no. 4, 2019, pp. 387-406. DOL: 10.1080/0013838X.2018.1555983.
(In English)

Schaik, Pamela van. “The Significance of ‘Mental Fight’ in Ben Okri and

William Blake.” Journal of Literary Studies, vol. 28, no. 4, 2012, pp. 87-97. DOL:
10.1080,/02564718.2012.735070. (In English)

Shaffer, Elinor. “Series editor’s preface.” Erle, Sibylle, Paley, Morton (eds.). The
Reception of William Blake in Europe, vol. 1. London, Bloomsbury Academic, 2019,

pp- xii—xv. (In English)

Shivshankar, Mishra. Rise of William Blake. New Delhi, Mittal Publications, 1990.

250 p. (In English)

Stawek, Tadeusz. The Outlined Shadow. Phenomenology. Grammatology. Blake. Katowice,
Uniwersytet Slaski, 1985. 166 p. (In English)

Smith, James A. “Telling Love: Twelfth Night in Samuel Richardson, Teresia Constantia
Phillips, and William Blake.” Studies in Philology, vol. 112, no. 1, 2015, pp. 194—212.
DOI: 10.1353/sip.2015.0006. (In English)

Son, Hyesook. “Canon Formation and the Reception of William Blake’s and Dickinson’s
Poetry in Korea.” CLCWeb: Comparative Literature & Culture: A WWWeb Journal,
Special Issue, vol. 16, no. 6, 2014, pp. 1-10. DOI: 10.7771/1481-4374.2531. (In English)

476



75

76

77

78

79

8o

81

82

83

84

W3 ucropuu nutepatrypoBesienus / B.B. Cepneunas

Stempel, Daniel. “Blake, Foucault, and the Classical Episteme.” PMLA, no. 96, 1981,
pp- 388—407. DOL: 10.2307/461914. (In English)

Tayler, Irene. “The Woman Scaly.” Midwestern Modern Languages Association Bulletin,
no. 6, 1973, pp. 74—87. DOI: 10.2307/1314850. (In English)

Viscomi, Joseph. Blake and the Idea of the Book. Princeton, Princeton University Press,
1993. xxvii + 453 p. (In English)

Walker, Luke. William Blake in the 1960s: Counterculture and Radical Reception.
Doctoral thesis (PhD), University of Sussex, 2015. 194 p. (In English)

Weir, David. Brahma in the West: William Blake and the Oriental Renaissance. New York,
SUNY Press, 2003. 184 p. (In English)

Whitehead, Angus. “‘humble but respectable’: Recovering the Neighbourhood
Surrounding William and Catherine Blake’s Last Residence, No. 3 Fountain Court,
Strand, c. 1820-27.” University of Toronto Quarterly, vol. 80, no. 4, 2011, pp. 858-879.
DOI: 10.1353/utq.2011.0156. (In English)

Whitehead, Angus. “The Uncollected Letters of William Blake.” Huntington Library
Quarterly, vol. 80, no. 3, 2017, pp. 423—435. DOL: 10.1353/hlq.2017.0024. (In English)
Whitson, Roger, Whittaker, Jason. William Blake and the Digital Humanities:
Collaboration, Participation, and Social Media. London, Routledge, 2013. 211 p.

(In English)

“William Blake and the Age of Aquarius.” Visual Culture in Britain, vol. 19, no. 3, 2018,
PP- 393—400. DOL: 10.1080,/14714787.2018.1525308. (In English)

Williams, Nicholas M. ““The Sciences of Life’: Living Form in William Blake and Aldous
Huxley.” Romanticism, vol. 15, no. 1, 2009, pp. 41-53.

DOI: 10.3366,/E1354991X09000506. (In English)



